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PROGRAMME

A Queenls Fanfare

for Trumpets and Trombones

W. Walton

This brief fanfare was written for the entrance of
Her Majesty the Queen at the N.A.T.O. Parli-amentarians
Conference, Inndon June 1959.

OVMII]RE fiIE HEffi,fDES Op.26 F. Mendelssohn

Mendelssohn was the inventor of the Concert Programne
0vertr.rre, a work independent of opera, but having sone
extra musical element. fn this case the composer had just
yisited the Scottish Islands, and was so Smpressed w"ith
the atuTosphere atBingalls Cave, that he was inspired to
write both this overture and his tscottisht Symphony.

ffOLIN CONCERTO NO 1 irr G M:inor Op. 26 M. Bruch

Al-legro moderatoi.Adagio ; Allegro energico

Elizabeth Searle - Solo Violin

There are two nain musical elements which give formal sign-
ificance to the first movement and are mai.nly heard in the
orchestra, these are a narked dottedrhythm, first given to
Cellos and Basses and t]re very opening motive played by
the Woodw'ind. The other thematic material is given almost
entirely to ttre soloist, whose freely expressive patterns
dom:itate the movementr A quiet ending }i.nks directly into
the slow movement. Th-is most lyrical of movements is
Iightly scored for tJle orchestra allowilg the soloist to
present these highly emotional ttremes.

The ffuaIe is a more lighthearted movement with a rythmical
openirg motto which builds into the rain subject, and which
is in contrast with the smoother second theme soon heard.
Throughout the soloist needs great dexterity and technical
agility to show off the figurations of this fine concerto,
and it is particr.rJ-arly necessarXr in the Finale.

Interval of Fifteen Mirrutes

SYMPHONY NO 75 irt D Joseph Haydn

Grave - Presto; Andante con Variazione; Menuetto;
Finale-vivace,

This short synphony is scored for only one flute and basioon
part, and is wittrout clarinets and heary brass. It is a
perfect example of tThe Classical Symphonytr'

Particularly interesting features include the delicacy and
variety of the orchestration in the four variations, and the
tmusic*boxt effect of the Trio in the I'{inuet movement.

OVM,fl,RE IIIIIE M{TEUTNG I,{AGPIEII G. Rossini

The opera story is related to that of the Jackdaw of
Rhei:ms, and it is a pompous courtly atnosphere which Rossini
provokes in the opening Maestoso. After a pause the allegro
section begins quietly with a triplet pattern in the strings.
The composer works this_rhythn thror.rgh a long crescendo to
an exciting first clinuaf. Quiet hortr andbassoon chords
herald the second more lyrical theme, and soon the whole
process is repeated and eventually leads to a resounding
end:ing.
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